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Somos Csaba, fotd: : Posztds Jdnos

BEETHOVEN:
Ah! perfido

- koncertaria, op. 65

IV. (B-dir) szimfénia,
op. 60

Karfantazia, op. 80

(esénap: julius 14.)

Kézremksdik:

Szakdcs Ildiké - szoprdn

Ranki Filsp - zongora
Nemzeti Filharmonikus Zenekar

Nemzeti Enekkar

Vezeényel: Somos Csaba,
a Nemzeti Enekkar karigazgatdja

Az idei Beethoven-estek nyitékoncertje csupa kontraszt és meglepetés.
Az Ah! perfido kezdet(i koncertaria magas opusszama maris félrevezeto:
Beethoven huszonhat évesen komponalta atobb szakaszbdl all6, helyenként
braviiros miivet, amelyet Szakacs lldiké, a Magyar Allami Operahaz szopran-
énekese szdlaltat meg. A IV, szimfénia - Schumann két északi érids kozott
allé gorogss, karcsu lednyzénak hivta - erétél duzzadd, felhétlen boldog-
sagot sugarzd dromzenéje moégott ott hizédik a megdzvegyllt Brunszvik
Josephin irant fellangolt szerelem. Az egyes tételek a fény és az arnyék, a
dallam és a ritmus, illetve a kemény akkordok kizdelmének kettésségére
épulnek. A koncert masodik felében Beethoven formabonté mive csenddl
fel Rénki Fulop és a Nemzeti Enekkar kézrem(ikédésével, Somos Csaba
karigazgat6 vezényletével. Beethoven 1808-as szerz4i estje braviros zaré-
szdmanak szanta. A rogtdnzés hatasat kelté zongoraszélét - a bemutatdn
a szerz6 valéban improvizélt - a zongora és a zenekar parbeszéde kéve-
ti, majd belép az énekkar is. A darab utolsé szakaszénak zenei anyagat az
1794-95-ben komponalt Viszontszerelemnek (Gegenliebe, WoO m8) az
Oréméda dallaméval rokonithaté témaja uralja. Ezért és a formai hasonlé-

sag miatt a Karfantdzidt szokas Kis Kilencediknek is hivni.
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BEETHOVEN:
Egmont-nyitany, op. 84

lll. (c-moll) zongora-
verseny, op. 37

VIII. (F-dtr) szimfdnia,
op. 93

(esénap: julius 21.)

Kézremdkodik:
Fejérvari Zoltan - zongora
Nemzeti Filharmonikus Zenekar

Vezenyel: Haldsz Péter

Beethoven 1810-ben Goethe Egmontjdhoz irt kilenc részbél all6 kisérd-
zenét, amelyhez néhany héttel késébb illesztette a hdsi jellegl nyitanyt.
A lassu, gyaszos kezdést a lendliletes, makacsul el6retérd fétéma koveti.
A nyitanyt az elsopré erejli Gydzelmi szimfdnia zérja. A Ill. zongoraverseny
- Beethoven egyetlen moll hangnemben irt versenym(ve -1800-ban kelet-
kezett. A kivalé fiatal zongoramUivész, Fejérvéri Zoltan tolmacsolasaban fel-
hangzé miiben a széléhangszerrel egyenrangui szerepet kap a zenekar, ami
komoly kihivast jelent a szélistanak. A dramai hangvétell elsé tételt a maso-
dik, Largo tétel vallomasos monoldgja koveti. A Rondo zarététel ugyanan-
nak a zenei anyagnak szamtalan arcat mutatja meg. Beethoven 1812 nyaran
és 6szén komponalta a VlII. szimfdnidt. A mé kénnyed, viddm, humorral teli,
hemzseg a sziporkazé otletekkdl. Beethoven annak ellenére, hogy a ViII.
szimfdnia az 6sbemutatén sokkal nagyobb sikert aratott, a Vlil-at tartotta
jobbnak. Schumann az elsék kozott ismerte fel a szimfénia nagyszer(iségét:
,..humordnak mélysége tekintetében Beethoven egyetlen mds szimfénidja
sem ér fel vele. ... a B-dur Allegretto hallatdra az ember nem tehet mdst,

mint hogy elhallgat, és elmeriil a boldogsdgban.”



Hamar Zsolt, fotd: : Raffay Zsdfia

BEETHOVEN:

D-dur hegediiverseny,
op. 61

V. (c-moll, ,,Sors”)
szimfonia, op. 67

(esénap: julius 28.)

Kézremksdik:

Abrahdm Mdrta - heged(

Nemzeti Filharmonikus Zenekar

Vezenyel: Hamar Zsolt
a Nemzeti Filharmonikus Zenekar
zeneigazgatoja

Beethoven D-dur hegedtiversenye a klasszikus hegedirodalom kimagaslé
remeke, az idedlis hangzas, a tokéletes aranyok mestermlive. A szerkezet
hagyoméanyos: szonataformaban irédott az elsd tétel, énekszer(i témara
épuld variacidsor a masodik, és lendiletes Rondd a harmadik. A kivételes
zenei és technikai felkésziiltséget igénylé heged(iszlét Abraham Marta
szélaltatja meg. Mig Beethoven a Hegeddversenyt révid idé alatt vetette
papirra 1806 utolsé hénapjaiban, addig az V. szimfdnidval, amelyet 1804-
ben kezdett el és 1807-08-ban 6ntott végleges formaba, hosszasan kisz-
kadbtt. ,lgy zérget a sors az ajtén” - a komponista elsd életrajziréja, Anton
Schindler szerint a mester ezt mondta az elsé tétel kezdétémajardl. A sors
kopogtatasat Kocsis Zoltan inkabb a harmadik tétel témajabdl hallotta ki.
Ez a két tétel a sorssal vald viaskodas zenéje, mig a masodik és a negyedik
diadalmas hangvétell. A szerkezetileg legosszefogottabb, korszakos jelen-
t6ségl Beethoven-szimfénia szdmos zenei csicspontja kozil a harmadik
tételbdl a negyedikbe atvezetd, a semmibdl induld, mennyekbe repité fo-

kozast és a fergeteges, gydzedelmes kédat emelhetjiik ki.
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BEETHOVEN

IN THE PARK

www.filharmonikusok.hu



TICKETS

HUF 4,500 - HUF 3,500 - HUF 2,500

online on the www.filharmonikusok.hu website

Our external ticket office is located at 21 Karoly Boulevard, Budapest 1075,

(Broadway Ticket Office, Dedk Square) Opening hours: Monday-Thursday,

10 am - 6 pm, Friday, 10 am - 4 pm. You can pay in cash, by credit card.

at the ticket offices of Miipa Budapest, the Franz Liszt Music Academy,
and the Vigadé Concert Hall

via the InterTicket national ticket office network,

at the venue: Manor House, Martonvasar, Brunszkvik str. 2.

If you purchase your tickets on the internet you will receive an e-ticket. Please print
the PDF file you receive for each ticket. We reserve the right to change the artists/
programme without notice. You can find more information regarding transport
and parking facilities on our website.

INFORMATION:

web: www.filharmonikusok.hu , phone:+36 1 411 6671

HUNGARIAN NATIONAL
PHILHARMONIC

Since: 923
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NATIONAL

“PHILHARMONIC
. CONCERTS
IN THE PARK

OF BRUNSWICK
CASTLE

13 JULY
20.JULY
27 JULY




Saturday, 13 July2019, 7 pm
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BEETHOVEN:

Ah! Perfido - concert aria,
op. 65

Symphony No. 4
in B-flat major, op. 60

Choral Fantasy, op. 80

Featuring:
Ildiké Szakacs - soprano

Filép Ranki - piano
Hungarian National
Philharmonic Orchestra
Hungarian National Choir

Conductor: Csaba Somos,
Choir Master of the Hungarian
National Choir

The opening concert for this year's Beethoven events is full of contrasts and
surprises. The high opus number of the concert aria Ah! perfido to be per-
formed at the start of the evening is somewhat misleading. Beethoven actu-
ally composed this multi-section, sometimes bravura piece when he was 26.
It will be performed by Ildiké Szakacs, the soprano singer of the Hungarian
State Opera. Behind the energy and unabashed happiness of the joyful mu-
sic of Symphony No. 4 - which Schumann described as a slender Greek girl
between two northern giants - lies Beethoven’s ardent love for the widow
Josephine Brunszvik. The individual movements are built on the struggle be-
tween the duality of light and shadow, melody and rhythm and the harsh chords.
The second half of the concert will see a performance of one of Beethoven’s
most groundbreaking works, featuring pianist Filop Ranki and the Hungarian
National Choir, conducted by Csaba Somos. The work was intended as a
bravura closing piece for Beethoven’s 1808 benefit concert for composers.
A seemingly improvisational piano solo - the composer did actually improvise
during the premiere - is followed by a dialogue between piano and orchestra,
before the choir then enters the fray. The musical material for the last section
of the piece is a modified version of the theme to Gegenliebe (WoO 118), com-
posed in 1794-95 and a melodic cousin of Ode to Joy. For this reason and also

for the similarities in form, the Choral Fantasy is often known as the Little Ninth.
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BEETHOVEN:
Egmont Overture, op. 84

Piano Concerto No. 3
in C minor, op. 37
Symphony No. 8

in F major, op. 93

(rain date: 21 July)

Featuring:
Zoltan Fejérvdri - piano

Hungarian National Philharmonic
Orchestra

Conductor: Péter Haldsz

In 1810, Beethoven wrote nine pieces of incidental music for Goethe's
Egmont, before adding a heroic overture a few weeks later. The slow, mourn-
ful beginning is followed by an energetic, stubbornly advancing main theme.
The overture preceded the overwhelming power of the Victory Symphony.
Piano Concerto No. 3, the only concerto written by Beethoven in a minor key,
was completed in 1800. In this piece, which will be interpreted by the superb
young pianist Zoltan Fejérvaéri, the orchestra has an equal role to that of the
soloinstrument, presenting a significant challenge for the soloist. The dramatic
tone of the first movement is followed by the confessional monologue of the
second movement, Largo. The closing movement, Rondo, then showcases the
countless different aspects of the same musical material. Symphony No. 8 was
composed by Beethoven in the summer and autumn of 1812. The work is light,
cheerful, full of humour and teeming with sparkling ideas. Though the acclaim
for the premiere of Symphony No. 7 was far greater, Beethoven himself con-
sidered Symphony No. 8 to be the finer of the two. Schumann was one of the
first people to recognise its brilliance: “In terms of the depth of its humour, no
other symphony from Beethoven comes close... Upon hearing the Allegretto
in B flat major, the listener is powerless to do anything but simply listen and

wallow in happiness.”
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BEETHOVEN:

Violin Concerto
in D major, op. 61

Symphony No. 5
in C minor (“Fate”),
op. 67

(rain date: 28 July)

Featuring:
Médrta Abrahdm - violin

Hungarian National Philharmonic
Orchestra

Conductor: Zsolt Hamar
Music Director of the Hungarian
National Philharmonic Orchestra

Beethoven’s Violin Concerto in D Major is a pre-eminent example of classical
violin music: the perfect sound, the perfectly proportioned masterpiece. The
structure is traditional: the first movement is written in sonata form, the se-
cond is a series of variations on a choral theme, while the third is the exuberant
Rondo. The violin solo, which demands outstanding musical and technical pre-
paration, will be performed by Marta Abrahdm. While Beethoven committed
the Violin Concerto to paper in a short amount of time in the last months of
1806, he faced a long struggle with Symphony No. 5, which he began in 1804
before completing the final version in 1807 and 1808. “Thus Fate knocks at the
door!” - According to his first biographer, Anton Schindler, this was how the
maestro described the opening theme of the first movement. The Hungarian
pianist and conductor Zoltan Kocsis, on the other hand, heard fate’s knocking
in the theme of the third movement. These two movements contain the music
of a genuine struggle with fate, while the second and fourth movements are
triumphant in tone. From among the many musical highlights of this, the most
structured and epoch-defining of Beethoven's symphonies, we can highlight
the sudden, heaven-soaring climax during the transition from the third move-

ment to the fourth and the joyous, victorious coda.



